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"BAAB fosters excellence in the visual
arts through exhibitions and educational
orogrammes that serve as catalysts for
the

future of Bahrain and for Arab Art

Qur mission Is to promaote cross-cultural
dialogue and enable artists to better
understand the time in which they live
orofessionally. Through a series of annual
exhibitions and events to be held in dir-
ferent international cities each yvear, it will
also serve to introduce art collectors and
enthusiasts across the world to the tal-
ents and vision of Bahrain's artists.”
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Organised by Art Select in association with Tamkeen,
BAAB will launch in London this month with a series
of events in which selected artists have been invited

to participate and to travel to London to attend

Starting with a reception at the prestigious Victoria
and

Albert Museum in South Kensington on 25 May, the
programme will be followed by an exhibition from 2/
May to 4 June 2016 of works by the selected artists
at Gallery 8 in Duke Street, St James. VWhilst in Lon-
don, these artists will also visit a variety of Museum
and Gallery exhibitions as well as contributing to a
public panel discussion on contemporary art, chaired
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BAAB s a Dream

BAARB is a mission, a vision, BAAB is a passion, BAAB is a dream
that set in when | first came to the island 9 years back. It was the
simplicity, the subtlety, the humility of the people, of the artists,
the beauty of the island which is, in its sheer virginity, in the blend
of how there is contemporary growth yet there is a solid stable
conservative essence, the combination of which | think is beautiful.

To encompass this originality and steer it across borders, BAAB
is an initiative, BAAB is a reality, BAAB is the essence that exists in
each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is a
proclamation of who we are and what we are capable of, of what
the artists have grown up with, of their integrity, of their culture,
of their spirit, of what they have learned, of what they have grown
to become, also what the country represents and the efforts being
put in to just grow and educate and become better by the day.

BAAB is a very small word with a very very big essence in that
sense and insh’allah we hope for BAAB to keep growing and reach-
ing and benefitting more and more artists. BAAB is of Bahrain, for
Bahrain, by Bahrain, BAAB is Bahrain and that why it’s “Bahrain Art
Across Borders”.
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Janet Rady, Photo by:
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Janet Rady

Now in its eighth successful year, Janet Rady Fine Art represents
a wide range of cutting edge Contemporary Arab and lranian
artists as well as International artists whose work references the
Middle East.

Based between London and the United Arab Emirates, Gallery
Director and Curator, Janet Rady is a Specialist in Contemporary
Art from the Middle East, with over twenty five years’ experience
of the International Art Market including Leading Auction Houses
and Major Commercial Galleries.

Janet Rady holds a Masters Degree in Islamic Art History from
the University of Melbourne and a BA from the School of Oriental
and African Studies, University of London. She is a member of
the Arab British Chamber of Commerce and sits on the Advisory
Council of Caravan Arts.

Janet is also the Hon Lectures Secretary for the Iran Society, on
the EditorialBoard of the Middle East in London magazine, and a
Judge for the Edinburgh Iranian Festival Art Prize. She is an Exper
for Auctionata and Head of Development at ArtBahrain. Janet has
recently edited the book “33 Artists... 33 Islands... Kingdom of Art
- a comprehensive survey of the artists of Bahrain.

BAAB 2016 15



Janet text Missing

BAAB is a mission, a vision, BAAB is a passion, BAAB is a
dream that set in when | first came to the island 9 years back.
It was the simplicity, the subtlety, the humility of the people, of
the artists, the beauty of the island which is, in its sheer virgin-
ity, in the blend of how there is contemporary growth yet there
is a solid stable conservative essence, the combination of which |
think is beautiful.

To encompass this originality and steer it across borders,
BAAB is an initiative, BAAB is a reality, BAAB is the essence that
exists in each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is
a proclamation of who we are and what we are capable of, of
what the artists have grown up with, of their integrity, of their
culture, of their spirit, of what they have learned, of what they
have grown to become, also what the country represents and the
efforts being put in to just grow and educate and become better
by the day.

BAAB is a very small word with a very very big essence in
that sense and insh’allah we hope for BAAB to keep growing and
reaching and benefitting more and more artists. BAAB is of Bah-
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Janet Rady, Photo by:
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Dr Aissa DeeDi

Dr.Deebi is an artist, curator and Professor who lives between
New York and Geneva. His work investigates the complexity of
daily practices in post 1948 Palestine. He has tackled issues of
immigration and alienation, where he produced a body of works
that interrogate the complex phenomena of cultural-migration
Diaspora reality.

Dr.Deebi has held several academic positions teaching art and
design at a number of institutions including the Winchester School
of Art, University of Southampton (UK., Centro de Estudios
Superiores de Monterrey Design (Mexico) and Chulalongkorn
University (Thailand). In 2010, he joined the American University in
Cairo where he founded the Visual Cultures Program and served
as the director of the program and the Sharjah Gallery. He is
currently Associate Professor and Chair of the Department of Art
and Design, College of the Arts, Montclair State University (U.S).
Dr. Deebi is the founder of the Arab Art Academy Project.
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Dr. Aissa Deebi MISSING

Dr.Deebi is an artist, curator and Professor who lives between
New York and Geneva. His work investigates the complexity of
daily practices in post 1948 Palestine. He has tackled issues of
immigration and alienation, where he produced a body of works
that interrogate the complex phenomena of cultural-migration
Diaspora reality.

Dr.Deebi has held several academic positions teaching art
and design at a number of institutions including the Winchester
School of Art, University of Southampton (U.K.), Centro de Estu-
dios Superiores de Monterrey Design (Mexico) and Chulalongko-
rn University (Thailand). In 2010, he joined the American Univer-
sity in Cairo where he founded the Visual Cultures Program and
served as the director of the program and the Sharjah Gallery.
He is currently Associate Professor and Chair of the Department
of Art and Design, College of the Arts, Montclair State University
(U.S)). Dr. Deebi is the founder of the Arab Art Academy Project.
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Dr. Deebli’s Text
MIssIiNg

BAAB is a mission, a vision, BAAB is a passion, BAAB is a
dream that set in when | first came to the island 9 years back.
It was the simplicity, the subtlety, the humility of the people, of
the artists, the beauty of the island which is, in its sheer virgin-
ity, in the blend of how there is contemporary growth yet there
is a solid stable conservative essence, the combination of which |
think is beautiful.

To encompass this originality and steer it across borders,
BAAB is an initiative, BAAB is a reality, BAAB is the essence that
exists in each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is
a proclamation of who we are and what we are capable of, of
what the artists have grown up with, of their integrity, of their
culture, of their spirit, of what they have learned, of what they
have grown to become, also what the country represents and the
efforts being put in to just grow and educate and become better
by the day.

BAAB is a very small word with a very very big essence in
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Tamkeen

Janet Rady, Photo by:
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amkeen - Missing

BAAB is a mission, a vision, BAAB is a passion, BAAB is a dream
that set in when | first came to the island 9 years back. It was the
simplicity, the subtlety, the humility of the people, of the artists,
the beauty of the island which is, in its sheer virginity, in the blend
of how there is contemporary growth yet there is a solid stable
conservative essence, the combination of which | think is beautiful.

To encompass this originality and steer it across borders, BAAB
is an initiative, BAAB is a reality, BAAB is the essence that exists in
each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is a
proclamation of who we are and what we are capable of, of what
the artists have grown up with, of their integrity, of their culture,
of their spirit, of what they have learned, of what they have grown
to become, also what the country represents and the efforts being
put in to just grow and educate and become better by the day.

BAAB is a very small word with a very very big essence in that
sense and insh’allah we hope for BAAB to keep growing and reach-
ing and benefitting more and more artists. BAAB is of Bahrain, for
Bahrain, by Bahrain, BAAB is Bahrain and that why it’s “Bahrain Art
Across Borders”.

BAAB is a mission, a vision, BAAB is a passion, BAAB is a dream
that set in when | first came to the island 9 years back. It was the
simplicity, the subtlety, the humility of the people, of the artists,
the beauty of the island which is, in its sheer virginity, in the blend
of how there is contemporary growth yet there is a solid stable
conservative essence, the combination of which | think is beautiful.
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To encompass this originality and steer it across borders,
BAARB is an initiative, BAAB is a reality, BAAB is the essence that
exists in each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is
a proclamation of who we are and what we are capable of, of
what the artists have grown up with, of their integrity, of their
culture, of their spirit, of what they have learned, of what they
have grown to become, also what the country represents and the
efforts being put in to just grow and educate and become better
by the day.

BAAB is a very small word with a very very big essence in
that sense and insh’allah we hope for BAAB to keep growing and
reaching and benefitting more and more artists. BAAB is of Bah-
rain, for Bahrain, by Bahrain, BAAB is Bahrain and that why it’s
“Bahrain Art Across Borders”.BAAB is a mission, a vision, BAAB
is a passion, BAAB is a dream that set in when | first came to the
island 9 years back. It was the simplicity, the subtlety, the humil-
ity of the people, of the artists, the beauty of the island which is,
in its sheer virginity, in the blend of how there is contemporary
growth yet there is a solid stable conservative essence, the com-
bination of which | think is beautiful. To encompass this origi-
nality and steer it across borders, BAAB is an initiative, BAAB
is a reality, BAAB is the essence that exists in each one of these
artists.

| think to see 17 Bahraini artists under an umbrella itself is
a proclamation of who we are and what we are capable of, of
what the artists have grown up with, of their integrity, of their
culture, of their spirit, of what they have learned, of what they
have grown to become, also what the country represents and the
efforts being put in to just grow and educate and become better
by the day.

BAARB is a very small word with a very very big essence in
that sense and insh’allah we hope for BAAB to keep growing and
reaching and benefitting more and more artists. BAAB is of Bah-
rain, for Bahrain, by Bahrain, BAAB is Bahrain and that why it’s
“Bahrain Art Across Borders”.
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amkeen Text

BAAB is a mission, a vision, BAAB is a passion, BAAB is a
dream that set in when | first came to the island 9 years back.
It was the simplicity, the subtlety, the humility of the people, of
the artists, the beauty of the island which is, in its sheer virgin-
ity, in the blend of how there is contemporary growth yet there
is a solid stable conservative essence, the combination of which |
think is beautiful.

To encompass this originality and steer it across borders,
BAAB is an initiative, BAAB is a reality, BAAB is the essence that
exists in each one of these artists.

| think to see 17 Bahraini artists under an umbrella itself is
a proclamation of who we are and what we are capable of, of
what the artists have grown up with, of their integrity, of their
culture, of their spirit, of what they have learned, of what they
have grown to become, also what the country represents and the
efforts being put in to just grow and educate and become better
by the day.

BAAB is a very small word with a very very big essence in
that sense and insh’allah we hope for BAAB to keep growing and
reaching and benefitting more and more artists. BAAB is of Bah-
rain, for Bahrain, by Bahrain, BAAB is Bahrain and that why it’s
“Bahrain Art Across Borders”.

BAAB is a mission, a vision, BAAB is a passion, BAAB is a
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BAAB 2016

Somaya Abdulghani uses collage, photography, and mixed
media to produce work that strives to introduce Islam’s theological
and philosophical beauty to the audience. Concepts that appear
in Islamic texts, such as good and evil, purity, morality, and beauty
make their way into Abdulghani’s work.

Using art paper stitched with thread, her project, The Threads
of Knowledge, which combines collage with acrylic paint, has been
inspired by the first word of the Holy Qur’an revealed to Prophet
Mohammed [PBUH] - simply lkraa, or Read - and chapter 96
(Surah Al-Alaqg) that follows.

“Nowadays there is so much knowledge, but how are we using it,
are we using it in a good way? To bring peace to earth, to develop
the earth, or are we using it in completely the other way? That is
the main question in my work,” says the artist. There is a certain
sense of serenity to her work and the way she describes it.

Abdulghani was shortlisted for Dubai’s International Emerging
Artist Award in 2015, and featured in the Ayyam Gallery’s Young
Collectors Auction in the same year. Since 2012, her work has
appeared in exhibitions in Bahrain, Qatar, India and lItaly. In 2014,
she participated in a collective exhibition at the Maraya Art Center
in Sharjah.

A profound experience in Abdulaghani’s early life was a visit to
Paris with her uncle, an art lover who woke her early to walk the
streets of Montmartre and visit the city’s museums, and who has
since supported her career as an artist.

Her decision to pursue a career in art came during a Qur’an
class, in which the students were advised to spread knowledge
about their religion in the best way they know how. “For me the
best thing | know, and the thing | loved most was art, so from then
on, | started to study art in professionally.”

A series of workshops in various cities helped the artist refine
her skills. She has moved on from basic still life painting and figure
studies to abstract art.
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Threads of
Knowledge,
2076

Mixed media on
fine art paper
From the Iqraa
project

45 x 45 cm each
Threads of
Knowledge,
2016

Mixed media on
fine art paper

From the Iqraa
project

45 x 45 cm each
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HAMED
AL BOSTA



BAAB 2016

Hamed Al-Bosta’s paintings have been inspired by the city of
Manama. He insists that even though his artwork appears to be
abstract in style, his pieces often convey very palpable experiences
and memories. He is also utterly fascinated with colour.

The artist’s father, the late Bahraini artist Abdul Karim Al-Bosta,
was also a key source of inspiration. Hamed Al-Bosta grew up in
the 1970s in his family’s modest village home, and their living room
also acted as his father’s studio and a library. Al-Bosta recalls that
in the "70s, his father used the shapes and textures of the old walls
in their village in his artwork, effectively inviting the physical and
natural environment into his artistic practice. Both father and son
exhibited have their work all over the Arab world and have played
important roles in promoting Bahraini art.

Abdul Karim Al-Bosta, a painter, sculptor, and ceramicist, was
one of the founders of the Bahrain Arts Society, along with other
art associations, and also had a 38-year career as a teacher. Many of
Bahrain’s leading modern artists trained with him, including Omar
Al Rashid. Hamed Al-Bosta in turn was a founder of the Al-Qafila
(Caravan) Culture Festival in Bahrain, a week-long celebration of
art, music, theatre and poetry.

Al-Bosta held his first solo show at the Bahrain Arts Society in
1998. His work has since been featured in exhibitions across the
Gulf and in Cairo, Tunisia, Morocco, and Paris. With a Bachelor’s
degree in marketing, he continues to work in the tourism industry.
Most artists in Bahrain, he explained, have part-time jobs, since the
art market has yet to fully develop. Still, the artist is optimistic.

“We are ahead in the Gulf, compared to other countries,” he
said. “And in the Arab World, we have a strong footing. Bahraini
art is very recognisable and we have a very serious approach to
art. From the concepts and the techniques, and the combination
of the colours, everyone has his own style, and his own thoughts,”
Al-Bosta said.
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Untitled, 2014

Mixed media on

paper
55x 70 cm

Untitled, 2074

Mixed media on

paper
55x70cm
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Untitled, 2074
Mixed media on

paper
55x 70 cm

Untitled, 20714
Mixed media on

paper
55x 70 cm
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Ebrahim Busaad worked as a calligrapher and book design
specialist over a 30 year career with Bahrain’s Ministry of
Education. He was a founding member of the Bahrain Arts Society
and launched the Busaad Art Gallery in 2014. With a passion for
modern art and calligraphy, he has branched out into drawing,
watercolor, acrylic and oil works on canvas, etching, silkscreen,
collage and installations. “With art, we excel,” Busaad says.

Born in Muharrag, in 1954, Busaad recalls how at the age of six
he watched his mother sewing neat, precise decorative patterns on
pillows, using carbon paper to transfer drawings onto the fabric.
“So | took it upon myself to do the same thing, instead | drew the
decorations straight on the pillow,” he said.

He didn’t stopped drawing since, and pursued a Bachelor’s
degree in Fine Arts at the University of Baghdad in 1978. His tutors
included Faeq Hassan — a leading Iraqgi painters who studied at the
Ecole des Beaux-Arts in Paris in the mid-thirties. Similar to many
artists in Bahrain, particularly those educated in Iraqg, he cites the
influence of Iragi modernists such as the “One Dimension” group
and particularly Dia Azzawi, whose iconic mural Sabra and Shatila
(1982-1985) forms part of the Tate Modern collection.

Busaad’s work features in major public collections across the
Gulf and the world, including the National Museum of Bahrain, the
British Museum in London and the National Museum of Fine Arts
in Jordan.

Busaad strives to capture emotions varying from happiness to
pain and reproduce facets of both nature and culture. For example,
his recent exhibition the Shadow of the Pink was inspired by the
tradition of the Farsha, the colourful setting used to usher in a
new life for newly married couples. Further, his show “The Sleeping
Cats” he drew on the traditional scenes and architecture of the old
city of Muharraq.

At the Ministry of Education, Busaad took charge of designing
and directing the printing of book covers for scores of novels and
children’s textbooks. He has attended book design courses in
Cyprus and at Longman Publishers in London.
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Untitled, 2016
Oil on canvas

60 x50 cm

Untitled, 2074

Mixed media on

paper
55x 70 cm
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No lies only
embellishment,
2016

Acrylic on Untitled, 2014

canvas
Mixed media on

100 x 200 cm (2  paper
pieces) 55x 70 cm
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Balgees Fakhro says that she uses abstract painting to repro-
duce the range of emotions she encounters in the music of Mozart
or Stravinsky. When she completes a painting, she hangs it up on
the wall of her living room, and plays one of her favourite piece of
classical music. “I listen to classical music and compare it to the
same feeling. Then for me the painting is finished, and | have to
sign it,” she said.

Fakhro was educated in Beirut, and lived and studied in north-
ern California before returning to the Gulf. For the past 40 years,
she has participated in group exhibitions and had various solo
shows across the region and the world. For years, Fakhro has ex-
hibited her work with a group of Middle Eastern artists as part of
the Friends of Art of the Gulf GCC countries. In Bahrain, her work
is showcased at the Bahrain National Museum, and in the Manama
Hall of the Four Seasons Hotel, among other venues. Her works
have been acquired by museums and collections the world over,
from Jordan to Germany.

She has also had a distinguished career as an art critic, and has
lectured at the Bahrain Arts Society, most notably on the British
artist JMW. Turner’s use of light, and on the artist’s influence on
her own work.

She considers her oeuvre to have been influenced mostly by
Western artists; she cites Da Vinci and Duchamp as key inspira-
tions As her work moved progressively into abstract art, she says,
it retained references to the architectural heritage of her home.
Before too long, however, her style became unmistakably abstract.

Critics would say that Fakhro’s work has been influenced as
much by Iragi painting as American abstract traditions. Her back-
ground suggests that such comparisons may be accurate; the art-
ist was born to an Iragi mother and studied in San Francisco at
a time when abstract art was booming. As an art writer as well
as an artist, Fakhro observes how the strongest markets for art
in Bahrain range from calligraphy, or work based on calligraphy,
to more straightforward realist work. In the West, fashions have
shifted from Marcel Duchamp’s found objects to multi-media and
video installations, she says. But after 40 years in the art market, “I
am still attached to the canvas,” she declared. “| like to express my
feelings through canvas. | have to express my feelings through the
complexity of the texture, simplicity of expression.”

Fakhro is deeply passionate about classical music, opera, ballet,
and theatre. Since the early 1980s, she has made regular visits with
her husband to Edinburgh’s famous multidisciplinary arts festivals.

Her fascination with classical music does not only seep into her
artwork; she says she plays recordings of Tchaikovsky’s Swan Lake
to her grandchildren. “To me, abstract art is like music,” she said.
“When you listen to music your emotion goes up and down or
in between. For me, it is easier to express my feelings through
canvas, | can create a subject. When | paint through areas of col-
our, through lines, painting is easier, because you can tell that this
beige colour might be part of the desert, or palm trees, with lines
and contrasts between light and dark. You don’t have to call it or
give it a title, you can just feel it,” Fakhro explains.
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Untitled 1, 2016

Acrylic on
canvas

140 x 120 cm

Untitled, 2014

Mixed media on

paper
55x70cm
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Untitled 2, 2016

Acrylic on
canvas

140 x 120 cm

Untitled, 2074

Mixed media on

paper
55x70cm
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Untitled 3, 2016

Acrylic on
canvas

140 x 120 cm

Untitled, 2014

Mixed media on

paper
55x70cm
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The influence of Bahrain can be clearly seen in Mariam Fakhro’s
work - mainly oil and acrylic works on canvas. Born in 1952, the
artist draws on images of old Bahraini houses. Memories from the
time she spent in her family house in Muharrag make their way into
her artwork.

“It was a big, traditional, Bahraini house, which gathered the
extended family and had many rooms and separate wings around
an inner courtyard,” Fakhro fondly recalls. “The house had natural
springs, which Bahrain was quite famous for, and which would
water the gardens and pour into a swimming pool, which is where
| learned to swim.” One of Fakhro’s earliest paintings captures the
sun setting over the blue waters of the island. Even her landscapes
tend to carry hints of nostalgia and childhood memories, she
explained.

“My subject matter has always been of scenery or people and
images from my memories, and imagination. My work always
tries to capture a feeling or a moment, which has some personal
meaning for me,” she said.

The artist strives to paint from the heart. “One thing | always felt
was most important to me, was to always paint what | enjoyed and
what | felt,” she said. “I always aim for my work to be authentic,
and always trust my own instincts in terms of the subject | want
to paint, and how | want to portray it.” In addition to her art
practice, Fakhro has been contributing to Bahrain’s art scene as a
curator and administrator over the past three decades; she joined
the Bahrain Arts Society in 1985. Between 1991 and 2000, Fakhro
curated 25 shows at the Bahrain National Museum. She also ran
the Laffan Gallery for a while, organizing shows that featured local
and international artists.

She graduated from the Beirut Arab University in Lebanon with a
degree in business administration, and in the 1980s, started to take
painting seriously. She joined workshops lead by the Spanish artist
Raquel Durain, who at the time offered private painting classes in
Bahrain. She started with the basics; painting a sunset and drawing
a horse were her earliest achievements. Filled with enthusiasm,
she started copying paintings in various styles. “It became a daily
practice, taking up most of my time and dedication,” she recalls.
Trips to Europe further developed her fascination with visual art.
“I was inspired by the Impressionists and Expressionists like Monet
and Van Gogh, who left their mark on me when | saw their work in
museums during my travels,” she said.

Her art has been deeply informed by her identity as a Bahraini
woman and artist, she said. “The women in my paintings are all
inspired by what | see in local Bahraini culture. | am inspired by
everything | grew up with, from the colors of the fabrics, and the
scenery and natural surroundings to the gentle, calm pace of life
Bahrain was known for.” Continuously inspired, she says, by artists
from Bahrain and the region, she is a regular at art openings, and
often adds works to her own private collection.
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A Beautiful Time
1, 2076

Acrylic & mixed
media on canvas

120 x 120 cm

Untitled, 2074

Mixed media on
paper
55 x 70 cm
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A Beautiful Time
2, 2016
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Acrylic & mixed
media on canvas

120 x 120 cm

Untitled, 2074

Mixed media on

paper
55x70cm
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A Beautiful Time
3, 2016

Acrylic & mixed
media on canvas

120 x 120 cm

Untitled, 2074

Mixed media on
paper
55 x 70 cm
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As a committed calligrapher and artist who immersed herself
in the art form starting the age of 12, Taiba Faraj is familiar with
as many as seven styles of Arabic and Persian script. She has
moved on from traditional calligraphy practice, in which she used
bamboo pens and Indian ink on paper, to working on canvas with
brushes and sponges. Using liquid paint, she has strived to create
backgrounds on canvas that evoke the effect of marbled paper.
Her current ambition is to develop a new script.

Born in Bahrain in 1983, Faraj attended traditional Arabic
calligraphy classes and workshops in school, and took practising
at home very seriously. When she graduated from the University
of Bahrain with a degree in banking and finance, she resumed
her self-training through online workshops. In 2012, which she
describes as a transformative year, she left a four-year career in
finance behind to pursue her career as a creative calligrapher.

Arabic calligraphy, which dates back to the 7th Century, is a
popular art form in Bahrain and across the Arab world. Throughout
history, calligraphers were traditionally men. The award-winning
typographer in Germany, Nadine Shaheen, is one notable
exception. About 15 to 20 calligraphers practise in the kingdom,
Faraj said, and her work on canvas stands out. To date, her work
has appeared in 10 group exhibitions in Bahrain and at the popular
Desert Designs art gallery in Al-Khobar, in the Kingdom of Saudi
Arabia. She also is an “upcycling” designer, creating furniture from
used wooden pallets.

After experimenting with abstract painting, Faraj had the
following idea: “I could add my calligraphy to abstract art!” And
that’'s when she invited calligraphy onto her canvas. She allows
the background layer on her canvases to settle into pale whites,
muddy-browns or metallic sheens before applying the letters.
The letters take the form of multiple shapes — from shimmering
abstract swirls, to the figure of a Bahraini woman in wedding
garb, or the curving twin towers of the Bahrain Financial Harbour
building in the capital, Manama.

Faraj’'s work fits in with the Islamic art tradition of visualising
calligraphy, and carries an aesthetic that resembles Chinese
calligraphy — in terms of both composition and form.

Effectively modernising her calligraphy practice with this
transition to canvas, she works with words taken from Arabic,
Persian, or even English poetry. At times, she works with verses
from the Qur’an, but she relies more often on random letters.
Through form and colour she gives her letters character, and
agency to stir various emotions. With her calligraphy, she seeks to
spread “kindness and happiness,” the artist says. While her artwork
is deeply connected to Arabic calligraphy, it does not exclude
non-Arabic speakers, she maintains. She has tried to create strong
artworks that at once reflect the heritage and traditions of Bahrain
and appeal to a universal audience.

“Dancing letters shows that our words carry enormous weight,”
said Taiba Faraj. “More than we sometimes think.”
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Letter Dance,
2016

Acrylic and ink
on canvas

90 x30 cm
without frame

94 x 34 cm with
frame

Untitled, 2074

Mixed media on

paper
55x 70 cm
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Love, 2076

Acrylic and ink
on canvas

100 x 50 cm
without frame

104 x 54 cm
with frame

Untitled, 2014

Mixed media on

paper
55x 70 cm
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In mixed media on canvas, Faika Al Hassan renders tens, if not
hundreds or even thousands of faceless figures, roaming around in
absolute anonymity. In her work, the painter seeks to deconstruct
the relationship between human beings and the vastness of the
universe.

Al Hassan was born in Bahrain but studied in Iraqg. After
graduating with a degree in economics from the University of
Baghdad, the artist returned to Bahrain, and enrolled in a number
of art and painting courses. She started exhibiting her work in
Bahrain in 2004, and in 2007 won the fine art exhibition award at
the Bahrain National Museum. Her work is not only celebrated in
Bahrain: she has had solo shows in Madrid, Brussels and Damascus,
and showcased her paintings in group exhibitions and galleries in
the UK, France, Italy, Spain, Morocco, Jordan, Kuwait and Qatar.

Growing up in a conservative family, Al Hassan says she sought
an escape in art. “It was the only way for me to express all the
emotions and feelings | had inside,” she says now.

“| believe that my audience, or those that have followed my
work over the years are those that have not been influenced
by the extremism overshadowing our world,” she said. “They
are those that are open to other cultures and those that see a
reflection of what’s happening around them through my work.”
Multiple movements have influenced her work across art history:
from Aboriginal art in Australia to the Renaissance masters, and
more modern artists such as likes of Picasso or Dali. But she has
been particularly impressed by the “works and determination” of
Amedeo Modigliani, a Jewish lItalian painter who struggled as an
artist but was determined to continue painting.

At the same time she also draws inspiration from the older
generation of artists from Syria, such as the late Louay Kayali
and Fateh Moudarres. She has a deep appreciation for Youssef
Abdelke, who in his recent work has viscerally portrayed the
trauma that his homeland has endured through war. She also looks
to the techniques, philosophies and uses of colour of Iragi masters
Faig Hassan and Nouri Al-Rawi for inspiration. In the meantime,
the artist is trying to evoke the landscape of her own country by
representing the desert, the sun and the sea in her work.
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Mixed media on
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70 x 160 cm

Untitled, 2014

Mixed media on
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Ghada Khunji spent more than two decades in New York, training
in premier arts institutions, collecting prestigious photography
prizes, and building a strong career in documentary photography.
She has recently relocated to Manama, Bahrain, where she is
expanding her artistic practice by experimenting with mixed
media.

Two years ago, Ghada Khunji joined a weekend artist residency
in Qatar, in which she was the only photographer among a group
of painters. After she snapped pictures of taxidermy birds on
display at Qatar’s Soug Wagif, she started to toy around with a
montage. As she added new elements using Photoshop, such
as photographs of a group of butterflies, her work gained an
aesthetic reminiscent of painting. Born in Bahrain in 1967, Khunji
attended a pre-school associated with the Sacred Heart church,
an experience that explains the iconography present in her most
recent work. She enjoyed a multi-faith childhood, she said, since
she grew up “literally next door” to a Hindu temple, a church, and
a mosque.

She traces her fascination with photography back to the
moment she found an old suitcase that belonged to her mother,
stuffed with portraits of many generations of her family. She was
swiftly charmed. Beside the surviving prints, she discovered stacks
of negatives. She has since used some of these old images in her
work, to “revisit family moments that | was not around for,” she
explains. Some tell stories of Bahrain, others of family members
living abroad.

Khuniji trained in New York, including at the prestigious Parsons
School of Design, and for 10 years paid the bills by working as
a photographic printer for high-end clients including Annie
Liebowitz and the magazine Harper’'s Bazaar. Any disposable
cash paid for photography trips to pursue her own projects. In
2006, after digital technology made dark rooms redundant, she
competed in the prestigious Lucie Awards and won the Discovery
Prize for a non-professional photographer, for series of portraits
she shot in the Dominican Republic. She carved out a career as a
documentary photographer that took her to India, Cuba, and the
Middle East.

Trying to deal with her mother’s illness has made the artist start
thinking more introspectively. She typically includes photographs
of herself in her artwork. She is displaying interest in the issue of
religion’s place in the contemporary world “Anything can trigger
anything, people can get hurt these days over a photograph, a
painting, an image, an observation,” she remarks.

Kunji believes that Bahrain’s art scene is both unique and
promising. “We are influenced by so many different communities
here,” she said. “The art scene in Bahrain is getting better and
better. It’s growing quickly. With ArtBahrain and the galleries, we
are starting to come to the forefront. It's well deserved; it didn’t
develop as quickly before, someone had to start it. There’s a lot of
talent here.”
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/, 2016
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(framed)

Untitled, 2074

Mixed media on

paper
55 x 70 cm
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Mixed media on
124.5 x 91.5 cm
(framed)
Untitled, 2014

wood, lace and
paper

incense
124.5 x 76.2 cm

That was then
Photo montage
on canvas with
(framed)
Untitled, 2014
55x 70 cm
55x 70 cm
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Nabeela Al Khayer studied at the prominent Slade School of
Fine Art in London, and in workshops in Paris and Geneva. Her
works, which include striking portraits of women, draw inspiration
ranging from the ancient art and jewellery of Africa to Sufism.

In Al Khayer’'s 2014 work, Dialogue, the figure of an African
woman seems lost in contemplation despite the cobra within
troubling distance of her face.

“I conjure women in all my work. | see a woman where others
don’t see a woman. Her beauty moves me, whether it’s alluring or
bland, whether it's breathtaking or ugly,” Al Khayer says. “l try to
dive into the depths of every women so that she may reveal all
her secrets to me.” Al Khayer has had 26 solo exhibits between
2003 and 2010, including shows in Bahrain, New York, Florence
and Cairo.

In 2014, she was ranked #45 by Forbes Middle East in the list of
most powerful women in the Arab World, and #6 in Bahrain.

After the sudden death of her husband, Mahmood, in 2007, Al
Khayer took over the operations of Asia Jewellers, and a second
family company, the Phoenicia Décor furniture store. Founded in
1962 with a single shop in Shaikh Abdullah Street in Manama, in
an island nation where traditional pearl fisheries had helped draw
in the world’s greatest jewellery makers, Asia Jewellers grew to
boast seven outlets in Bahrain and in Al Khobar, Kingdom of Saudi
Arabia, acting as sole distributor for a string of high-end brands.

She has lived and travelled as an artist and international
businesswoman, taking in museums, galleries, art fairs, and
meetings with artists along the way, devouring art books and
reviews. Art, she says, is composed of both practice and research.

Al Khayer creates expressive portraits of young women,
painted with scratches or harsh, inconsistent strokes. Vivid colours
emphasise the features of her Arab or African subjects, and notes
written on the borders offer an intimate, diary-like feel to the
pieces.

She has said that her goal is to continuously inspire women in
both business and the arts. “To be an artist is to reveal the depths
of your art and enter into the depths of others,” she said. “You
embody a memory with its beauty or ugliness. You are the other
and the other is you and here, | believe, lies the equation of the
human psyche.”
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Dialogue, 2014

Mixed media on
canvas

120 x 120 cm

Untitled, 2014
Mixed media on
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Untitled, 2013

Mixed media on
canvas
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In a country where artists are still often self-taught rather than
formally trained, coming to their practice from different day jobs,
the influence of family is profound. Born in 1945, Ghassan Muhsin
had a long career as a high-ranking diplomat, but art always figured
prominently in his life. He was deeply affected by the memory of
his father, an Iragi military of{f cer who died tragically young in a
car accident. Muhsin’s father was an amateur artist and a keen
musician who played the lute, violin and mandolin “I was exposed
to that in my early age, to global artwork, through the articles he
used to bring home, and through books and magazines,” Muhsin
said. “On the first trip he took us to Europe, he took us to the
museums and showed us the great works of the masters.”

As a child, Muhsin was passionate about painting. He was 16
when his father died, and he found himself seeking refuge in art.
He turned to art once again for comfort when his refusal to join the
Ba'ath Party under Saddam Hussein destabilized his diplomatic
career. “When | started [painting] seriously, | told myself: There
is no artist except you, and you are the only artist in the world,
nobody else, so let me find out who you are. What do you want
to say?”

For much of the 17 years he spent in Irag -- from 1990 till 2003 --
sanctions meant Muhsin and other Iraqgi artists were not exposed
to Western art. After living and painting in various cities, from New
York to Pakistan, Muhsin settled in Bahrain, after serving as lrag’s
ambassador to the Kingdom. He says that his artwork has been
shaped and informed by the ancient city of Babylon in Irag, and
the mysterious country of Dilmun - often mentioned in historic
records as one of the Middle East’s most ancient civilizations, and
widely thought to have included Bahrain.

Muhsin has gradually shifted his style to abstract impressionism,
he said. He used computer programmes to zoom in on his earlier,
creating new, abstracted compositions. He has discovered, he
said, that everything can become abstract -- from timeless images
from the Hubble telescope, to high-resolution close-ups of his own
paintings. “When | zoomed in, | was really surprised that my work
went from being decorative or anything else, whether floral or
architectural, to being abstract,” he said.

Whilst in New York at the United Nations, Muhsin was inspired
by the nearby Museum of Metropolitan Art and the private galleries
on Madison Avenue. The lush colours of Pakistan in and around
Islamabad inspired Impressionistic, green and floral motives,
underpinned by his passion for Monet and Gauguin. Mushin often
found art to be more successful than diplomacy at bridging gaps
between cultures, he said. "Diplomacy was the kind of tool which
may be sinister some of the time and good at other times. But |
believe that art always meant to reflect bridges between different
people and different cultures, and can bridge the gap between
nations,” he said.
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Untitled,
Acrylic on
canvas,

80 x 80 cm

Untitled

Acrylic on
canvas

140 x 140 cm

Untitled, 2074

Mixed media on

paper
55x 70 cm




Untitled

Acrylic on

canvas,

40 x 40 cm

Untitled, 2074
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Jamal A Rahim, who was born in Muharrag in 1965, believes
that the skills involved in drawing are of the utmost importance.
But Rahim works across media: he is a skilled print-making — one
of the most exciting in the Middle East — and has lately been
sculpting, in such materials as stone and bronze.

For the past 20 years, the award-winning artist has staged 20
solo exhibitions in Bahrain and across the world. His work has been
globally recognized. The Asian Civilisations Museum in Singapore
holds his print Al Qalam in its permanent collection. The artist
has created 30 handmade books to date. His book Rasa’el Qasab
(Cane Messages) was added to the British Museum’s permanent
collection. His career has included important collaborations,
including those with his friend Ali Ahmad Said Esber, known also as
Adonis, one of the most influential Arab poets of the modern era.
His books and paintings also draw on poets such as Al-Mutanabbi,
the 10th Century master, Al Niffari, considered to be one of the
first Sufis, and the Persian Sufi mystic Mansur Al Hallaj.

From his home in Muharraq, Bahrain, Rahim runs one of the
biggest print-making workshops in the region. His art changes with
the seasons; His summers are devoted to print-making, winters to
the demanding business of sculpting — which he took up about
10 years ago. He works with materials that range from granite to
bronzes.

As a young man, Rahim took on tough manual work as a
carpenter, a machinist, and a welder. On and off for a more than
a year, he also worked as a fisherman in one of the small-engine
boats that used to ply the waters of Bahrain, reeling in 40 or 50
kingfish a day — before fish stocks plummeted in the Gulf.

He believes that the physical labour he has done has paved the
road for the rigorous practice of printmaking as well as sculpture,
which he particularly loves. “I love stone,” he said. “When | find any
stone | try to know the secret behind it.”
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“We are an island, and when you are born, they throw you in the
sea,” he said. The artist has a close kinship with the sea: it inspires
in him musings on destiny and philosophy, and on the connections
among the sky, stone, fish, and blue water.

“The sea and the people around you and what’s going on in the
world, from all these things | get ideas for art,” Rahim said.

His sculptures capture pigeons or domestic animals. In his hand-
made books, he pays homage to great Arab poets, both ancient
and modern. The influence of history is clear in the artist’s career,
including personal history. His roots are firmly planted in the old
city of Muharraqg, his birthplace and place of residence.

He also feels extremely connected to the Eastern civilisations of
Arabia and Iran, as well as India, where he travelled for five years as
a teenager. He speaks of the East as the birthplace of mythology
and religion; he loves India for the coexistence of temple, mosgue
and the church. All of these civilisations have left their mark on
Bahrain.

“In art there are two equal things: Knowledge, and your practice,”
he said. “You practice in the workshop, you read what’s going on
in the world. You must know where are you, to know which way to
go. You must learn about history, religion, about philosophy, this is
the material to complement your time in the studio,” Rahim said.
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Cat, 2010
Bronze

30x30x15cm

BAAB 2016



Bull, 2013, 2 Golden

pigeons
Bronze 2009, 2010,
28x19x15cm Bronze

27 x27 x 17 cm
30x18x16 cm

BAAB 2016 BAAB 2016




Untitled, 2013,

Lithograph 1/1

100 x 140 cm,
size is almost
120 x 160 cm
with frame

Threads of
Knowledge,
2016

Mixed media on
fine art paper

From the Igraa
project

45 x 45 cm each




Untitled, 2013,
Lithograph 1/1

100 x 140 cm,
size is almost
120 x 160 cm
with frame

Threads of
Knowledge,
2016

Mixed media on
fine art paper

From the Igraa
project

45 x 45 cm each
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Omar Al Rashid is one of Bahrain's most established
contemporary artists. His works, painted in compelling colours
and textures, have been deeply inspired by the artist’'s heritage
and the history and traditions of his homeland.

For example, horses make frequent appearances in his
artwork. The horse is a cultural symbol of the Arabian Peninsula
and Bedouin life; it has appeared in artwork throughout history.
Al Rashid’s paintings combine interwoven patches of colour in
a manner reminiscent of collage. In his most recent exhibition
titled The Knight, held at the Al Riwaqg Art Space, he explores the
relationship between man and horse, and themes of attachment
and loyalty.

“The horse was always part of our culture and | have tried to
present them in a modern art style,” he said. In one painting series,
he celebrates the distinctive Bahraini breeds, and the colourful
fabrics of the saddles. He describes the horse as “one of the best
friends of the old Bahrainis who have lived on this island.”

The artist’s childhood in Muharram and the folk tales he heard
from his mother also figure strongly in his artwork.

In other works, he strives to capture moments of calm amid the
busyness of daily life. He captures moments at a breakfast table
and parents’ prayers: his work is laced with a sense of intimacy and
benevolence.

The artist’s first encounter with the art world came when he
managed the Cultural Centre at the Bahrain National Museum
more than 20 years ago. The artist had studied art in school and
university, and as he matured, he started experimenting with
different styles. He would come to find a way to blend Bahraini
traditions with modern art practice.

Currently, he is still embarking a journey of discovery, exploring
new ideas and painting techniques. “This is how we maintain a
good level of art,” he said.

His work fetures in international collections, including at the
Barjeel Foundation in Sharjah. Several of his artworks have been
acquired by the Bahrain Museum, while entire collections have
been bought by the Four Seasons in Bahrain and London, as well
as several other five-star hotels across the region.
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Untitled, 2075
Horse Collection

130 x 150 cm
(2 works)

Untitled, 2074

Mixed media on

paper
55 x 70 cm
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Untitled, 2016

Breakfast
Collection

150 x 150 cm
(2 works)

Untitled, 2014

Mixed media on

paper
55x 70 cm
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Untitled, 2016

Breakfast
Collection

150 x 150 cm
(2 works)

Untitled, 2014

Mixed media on

paper
55x70cm
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AL SOWAIDI



Maysa Al Sowaidi is a painter who is not afraid to experiment
with diverse forms of visual artistic expression. Her earlier works
mostly include figurative works on canvas in oil or acrylics, and
have varied in style from expressionist to pointillist. In a new project
titled Art of Tea, Al Sowaidi completed a series of collage works for
which she re-purposed thousands of used teabags collected from
restaurants and hotels. The colours of tea - black, white, green and
red - comprise the palette of this project.

The idea for Art of Tea came to Al Sowaidi during Food is
Culture, an event staged by Bahrain’s Culture Ministry. At the
event, Al Sowaidi was paired with an Italian chef, and the artist
proposed using tea for their project -- both as an art material, and
as a cooking ingredient. While Al Sowaidi worked with the colours
created by the tea stains, her partner prepared white tea spritzers
and Earl Grey-marinated chicken.

Further pushing the boundaries of painting, Al Sowaidi has
experimented with incorporating writing on canvas. In one series,
titled Inner Gestures, she brought poems on the essence of colour
onto the canvas.

Al Sowaidi is an ambitious and courageous self-taught artist.
Her career and passion for art are not always aligned, but she
maintains that art is an essential component of her daily life. She
holds a Bachelor’'s degree in Mathematics and a Post Graduate
Diploma in Business Administration, and is now pursing a PhD
in Social Sciences with a focus on emotional intelligence at the
University of Grenoble. She currently works at the Central Bank of
Bahrain.

“In maths, everything should be balanced, it should be clear;
in art | feel more free. It has opened doors for me, it's my way to
relax,” Al Sowaidi says. “Do | need a degree to be an artist, to be
called a professional? | am already an artist, working in art, loving
art. Art is part of my daily life, except | don’t have a degree in
it.” To further her art skills, Al Sowaidi has participated in various
painting workshops. For two years, she enrolled in a workshop
with painter Omar Al Rashid, titled “Landscape,” together with
Marwa Al Khalifa. The workshop culminated in an exhibition at
Bahrain Across Borders.

Her recent works include more and more geometric patterns
reminiscent of Islamic art. Since there was a strong kinship
between Islamic art and mathematics and geometry, it is perhaps
unsurprising to find a skilled mathematics graduate exploring
abstract art.

Several works from Al Sowaidi’'s Art of Tea series have since
been acquired, two by a private collector, and one by an art galley
in Dubai. She is preparing for a new show in Dubai later in the year.
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Untitled, 2016

Art Of Tea
Series

Collage with tea
bags on canvas

180 x 150 cm
With black
frame

Untitled, 2074

Mixed media on

paper
55x70cm
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Untitled, 2016

Art Of Tea
Series

Collage with tea
bags on paper

Each 37 cm x 44
cm With frame

Untitled, 2014

Mixed media on

paper
55x70cm
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Untitled, 2016

Art Of Tea
Series

Collage with tea
bags on paper

Each 37 cm x 44
cm With frame

Untitled, 2014

Mixed media on

paper
55x70cm
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Amina Al Abbasi is a rising painter who is striving to strike a
balance between contemporary art practice and Bahraini culture.
“Painting has always been a significant part of my life and my
expression,” she said. The artist kick started a career in banking and
finance before she decided to share her artwork with the world.
“Three years into my banking career, | decided to showcase my
work at local exhibitions, and | was surprised how people reacted
to my work,” she said.

She is now the owner and artist-in-residence at Amina Gallery,
located in Seef Mall in Bahrain. She has exhibited her work in
ArtBahrain 2015 and has shown work in Harrods, London as well
as at the Souqg Wagif Art Center in Doha, Qatar.

Her most recent works such as Rebirth and Rebirth ii include
compelling abstract pieces inspired by ultrasound images. In
those pieces, she used mixed media and gold leaf. “The colours
are inspired by ultrasound images of a woman’s womb,” Al Abbasi
explains. The artworks are underlined by a sense of renewal. “It’s
about second chances in life,” she said.

Al Abbasi has worked among various other artists on “Caravans
of Peace,” a project led by Bahrain’s Ministry of Development and
Human Rights that strives to paint life-size camel statues and
showcase them as public landmarks in Bahrain. In addition to
creating and exhibiting visual art, Al Abbasi’s furniture designs and
fashion accessories have sold at department stores throughout
the Gulf.

After running her own gallery and business, Al Abbasi was listed
as a finalist for the Bahrain Entrepreneur of the Year award in 2015.
In addition, she is a motivational speaker for young entrepreneurs.
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Rebirth, 2016

Mixed Media
and Gold Leaf

130 x 90 cm

Untitled, 2074

Mixed media on

paper
55x 70 cm
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Rebirth ii, 2016

Mixed Media
and Gold Leaf

130 x 90 cm

Untitled, 2014
Mixed media on

paper
55x 70 cm
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Lulwa Al-Khalifa’s art, mostly abstracts painted in oil, is deeply
connected to her personal experience in the world. “I paint what
| feel and what | like,” says Al-Khalifa. Born in Bahrain in 1968,
she earned her BA in literature from Boston University. Despite
being a self-taught artist with no formal art education, Al-Khalifa
received preliminary training from her father, a former minister of
education in Bahrain. “My father taught me how to sketch and how
to perceive a still life subject and think about scale and shading,”
she says. She recalls that his professional documents were typically
“riddled with sketches.”

Al-Khalifa’s father took her to visit many major museums
in Europe, where she found prominent artists from whom to
gain inspiration. The work of Spanish artist Salvador Dali left a
particularly strong impression on her - but she says she does not
need to walk into the Louvre to find inspiration.

“Everything inspires me, from Salvador Dali, to a song, to a bird
on my balcony,” she says. She even cites the influence that a guitar
riff from an Aerosmith song has had on her practice. Her work has
been showcased in art fairs in New York and Miami with Belgium’s
Vogelsang Gallery, and as part of ArtBahrain 2015.

Al-Khalifa describes her artwork as being “visceral and
instinctual.”

Her makeshift studio is a balcony overlooking the sea. The works
in the series she’s exhibiting this year, including Blue Narcissism
and Blue Psychedelia, have been inspired by the colours of the
water, the motion of the waves, as well as by the “beauty and
hidden mysteries,” and more literally, by the history of Bahrain’s
pearl fisheries.

“I don’t complicate my process at all, | just stand in front of the
canvas and paint,” she says. “I like the raw energy that produces
on the canvas. Each painting is a journey of discovery that starts
from an inspiration. That inspiration could literally be anything. |
don’t question that inspiration, | just go with it. | have never feared
a blank canvas because | view it as an exciting possibility and | look
forward to the outcome.”
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Blue Haze, 2015
Oil on canvas

120 x 150 cm

Untitled, 2074

Mixed media on

paper
55 x 70 cm

Blue
Psychedelia,
2015

Oil on canvas

80 x 120 cm

Untitled, 2074

Mixed media on

paper
55x 70 cm

Blue Narcissism,

2015
Oil on canvas

80 x 120 cm

Untitled, 2074

Mixed media on

paper
55 x 70 cm
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MARWA
AL KHALIFA
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Marwa Al Khalifa is a multidisciplinary artist who works across
mediums. She is well-versed in painting, but her practice includes
experiments with light box installation and photographic imagery.

Al Khalifa has not had formal art training, but she has ambitiously
expanded her practice over the years. She said that she had applied
to an art college overseas, before succumbing to the “stereotype”
and opting for a more conventional degree — in advertising and
public relations. Al Khalifa has not forsaken art, though, quite the
contrary. She has studied with painter Omar Al Rashid, for example.
She also worked with renowned Lebanese photographer Camille
Zakharia, who currently lives in Bahrain.

A mural by the artist, consisting of eighty light boxes, covers the
curved reception wall of the Art Rotana Hotel on Bahrain’s Amwaj
Island. In her Yellow & Blue series, Al Khalifa took photographs on
her phone of leaves floating on a pool in her garden, and played
with the shapes as if they were a puzzle, before printing them in
recurring abstract patterns. The result is an image reminiscent of
mosaic tile work from Iran or Morocco — or the clear California
blues in David Hockney’s swimming pool images.

Al Khalifa has admired Hockney’s work at the Royal Academy
London, and she has been specifically inspired by how the artist
documented spring or summer, capturing fallen leaves or pathways
in the snow. “When you are in inspired by an artist, you carry it
through your work,” she said. “You don’t usually see leaves in the
autumn or the spring, it’'s not common in Bahrain, and | just loved
the contrasts of the yellow and blue. Blue in general surrounds
us from the sky, to the water, so colour-wise, | associate it with
Bahrain, with swimming and being around water.”

BAAB 2016 199
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Yellow & Blue
series 2015

Kodak Endura
metallic print

Plexiglass face
mounted on
aluminium
composite panel

Y&B (2x12) size
25.6 x 156.6 cm

Y&B (4x3) size
52.71x 39.37 cm

Y&B (2x2 +2x2)
Size 26.04 x
26.04 + 26.04 +
26.04 cm

Untitled, 2014

Mixed media on

paper
55x 70 cm
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Yellow & Blue
series 2015

Kodak Endura
metallic print

Plexiglass face
mounted on
aluminium
composite panel

Y&B (4x3) size
52.71x 39.37 cm

Y&B (2x2 +2x2)
size 26.04 x
26.04 + 26.04 +
26.04 cm
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Untitled, 2014

Acrylic on
canvas

150 x 150 cm
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NOOF AHMAD
ALREFAEI



In her mixed media, sculptural artworks, Noof Ahmed Alrefaei
makes references to old Bahrain, and particularly Muharrag,
the historic former capital. For her furniture designs, Alrefaei
repurposes materials and recycles objects, creating inventive
structures. When she designed the furniture for the Bossy Kitchen
restaurant in Riffa, Bahrain, she used old doors from the 1970s and
recycled kitchen tools. She also created chandeliers from pots and
chairs out of Coca Cola bottles. Her work recently appeared at the
Katara Art Center in Doha, Qatar.

Alrefaei says Salvador Dali has been the strongest inspiration
on her art career, “because he thinks out of the box and he didn’t
stick to painting.”

Two of Alrefaei’s paintings have been featured in Art 4 Sight,
a charity auction curated by the auction house Christie’s to raise
money for Noor Dubai -- to combat preventable blindness on a
global scale.

One key piece of Alrefaei’s, titled Bicycle Bench, is made up of
recycled wood, an old-fashioned bicycle, and mixed media images
of Muharraqg - from its buildings to its road signs. The artist explains
that this art piece strives to capture the identity of Muharraqg as a
place in which many artists have found a home. “As we all know,
with technology everything changes, so my bicycle would take me
through Muharrag -- old and modern,” said Alrefaei.

Alrefaei comes from a family of artists: her father is a professional
artist and calligrapher, and her uncle is a prominent commercial
photographer. The artist worked as a lawyer for five years before
taking up a career as an artist. She had her first break in Bahrain’s
first annual exhibition for female artists, back in 2011. Despite
not having formal art training, Alrefaei is working across various
media, and constantly experimenting with form. She believes that
to stand out, an artist should try out new or different ideas.

“I'm seeing a lot of artists that are so great, doing well, and we
are proud of them, but sometimes you can see only one line of art.
They cannot step out of their own line. Sometimes we need to
create new things, and new ideas, and we can use lots of different
media to convey the exact idea. It's not always about painting,”
she says.
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Bicycle Bench,
2014

Length 299 cm

Width 45 cm
Height 50 cm
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